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An American in Poland
By Tom Zajac
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LAST AUGUST, I had the good fortune
to be asked to take part in a ten-day

research trip to an early music festival in
the small village of Narol in the south -
east corner of Poland. The participants
would hear concerts of Medieval,
Renaissance, and Baroque music from
Polish sources, meet the musicians and
organizers, and take day trips to visit
cultural and historic sights in the area. 
I was invited by Anna Per zanowska,
director of music program ming at the
Polish Cultural Institute New York,
upon the recommendation of my friend,
key boardist Christine Gevert. The
Institute is an international program of
the Polish ministry of foreign affairs,
whose mis sion is to promote Polish arts
and culture in the U.S. Every year it
sends American artists to Poland in the
hope that they will develop projects 
with Polish music, performers, and
composers upon their return. In 2011,
the focus was on early music. I was eager
to take part, since I have mostly Polish
ancestry and a vivid interest in Polish
history, culture, and musical heritage. 
I had visited and performed in Poland
back in 1987 and ’88, and I was looking
forward to seeing how life had changed
there 22 years after the fall of the
Communist government.

In a strange coincidence, not two
weeks after accepting the offer, I re -
ceived a Facebook greeting from Wanda
Laddy, soprano with the Warsaw-based
vocal quintet Il Canto. We had worked
together and become friends during one
week when the ensemble came to the
U.S. in January of 2002, as guests of the
Folger Consort, for concerts at the
Washington National Cathedral. We had
not been in touch since that week, and
then, out of the blue, over nine years

 later, she wrote to say hello. What made
this coincidence even more amazing is
that Wanda would be accompanying her
husband, Paweł Iwasz kie wicz, to a per-
formance of his group at the Jarosław
early music festival taking place the same
week, 65 km away from Narol. (Imagine
– two early music festivals happening not
40 miles away from each other!) These
two would become dear friends during
my trip and act as guides for my journey
of discovery.

I must mention the delightful travel-
ling companions who took part in this
trip with me. Ms. Perzanowska, trained
as a cellist and ethnomusicologist, but
working for the Institute for several
years now, did a superb job organizing
the trip and filling our days and evenings
with rich musical and cultural experi-
ences. The other three were Christine
Gevert, a wonderful harpsichordist and
organist and director of the ensemble
Crescendo! based in western Connecti-
cut; Linden Chubin, director of educa-
tion and concerts for the Morgan
Library & Museum in New York City;
and Frederick Renz, director of one of
America’s longest established and most
highly regarded early music ensembles,
Early Music New York.

Our first activity upon arriving in
Warsaw was to meet with the project
manager of the Institute of Music and
Dance, Jarosław Janikowski, and
Baroque violinist Agata Sapiecha at the
Institute’s temporary offices. Janikowski
described the mission and projects of
the Institute, which offers incredible
support and promotion to performing
artists of all kinds in Warsaw and
throughout Poland. They just published
a comprehensive “Report on the State 
of Polish Music,” with summaries in
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English. We also heard from the ener-
getic and resourceful Agata Sapiecha,
one of Poland’s leading Baroque special-
ists, who discussed her years working to
raise the level of historic instrumental
playing in Poland, her educational pro-
grams, the early music festival she directs
in Wilanów, and the work of her profes-
sional group Il Tempo. That evening we
heard a concert of Chopin and other
Romantic songs and piano works per-
formed by the German soprano
Dorothee Mields and renowned Chopin
specialist Nelson Goerner, who played
on an early 19th-century piano.

The next day, Saturday, our driver
brought us to Narol, a lovely little town a
six hour drive from Warsaw. The
Narol.Arte Festival is a
young event, having just
finished its fourth year.
It’s run by Władysław
Kłosiewicz, one of the
most respected harpsi-
chordists and early music
directors in Poland, and
his younger brother
Bogusław. They chose
Narol as the location of
the festival because with
funding they were able to purchase an
18th-century castle on the edge of town.
When it is renovated, it will be the site of
all the festival activities. For now, con-
certs are held at one of two churches in
town and meetings at the only restau-
rant. The theme for this year’s festival,
“Pana, Wójta i Plebana” (Lord, Alder-
man, and Vicar) was perfect for the pur-
poses of our study visit, since almost all

the concerts on the series were Polish
performers presenting programs of Pol-
ish early music. The week’s schedule
consisted of a daily activity, usually a visit
to a nearby historic town or site, an
evening concert in Narol, and a post-
concert gathering at Sakra, the local
restaurant where we had the opportunity
to speak with the artists over beer and a
plate of pierogis.

Our day trips included a visit to the
historic wooden churches in the area 
and trips to the nearby historic cities 
of Jarosław, Łańcut, and across the
Ukrainian border to the former Polish
city of L’viv (Lwów in Polish). Most
memorable was the town of Zamość, a
gem of a Renaissance planned city mod-

eled on an idealized
North Italian city-state.
All of these towns would
prove to have musical
significance for us as
well. We even fitted in a
lovely bike ride through
the Polish countryside.

The opening concert
of the festival was per-
formed Saturday night by
a Polish ensemble, but it

did not consist of Polish music. The pro-
gram was entitled “Orient-Okcydent”
and was a collaboration between three
members of the group Schola Węgajty
and two Persian classical musicians. The
Village Theater Węgajty was started in
1986, at the end of the Communist era,
after the period of martial law, when the
country’s arts communities were search-
ing for meaning in their historical and

Clockwise, from bottom left: Władysław
Kłosiewicz, director of Narol Baroque, 
Tomasz Dobrzan’� ski, director of the Ars
Cantus, Angnieszka Obst-Chwała, director 
of Sabionetta, Wolfgang Niklaus, leader 
of the Schola Wegajty, and ney player
Mohammed Rasouli.

The theme, “Lord,
Alderman, and Vicar,”
was perfect for our
visit, since almost all

the concerts were Polish
performers presenting
programs of Polish 

early music.
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cultural roots. It is a cooperative of
musicians, actors, and scholars who
explore the worlds of ritual theater, folk
music and dance, and traditional and
Medieval sacred arts. The Schola is the
branch of the cooperative that now
focuses its efforts on the production of
liturgical dramas and the exploration of
chant and other sacred musical arts, It is
led by Wolfgang Niklaus, a native Ger-
man who came to Poland in the ’80s to
study theater with famous experimental
director Jerzy  Grotowski. 

The trio of musicians from the Schola
alternated short sets of 11th- to 13th-
century chant and polyphony with per-
formance of traditional Persian songs
and improvisations by Warsaw-based ney
player Mohammed Rasouli and tar player
Mohssen Hosseini. As is common with
this type of East-meets-West program,
the Eastern musicians, immersed as they
are in their instrumental techniques and
unbroken performing traditions, stole
the show. Especially notable was the
heart-rending beauty of Rasouli’s ney
playing. The collaboration was most suc-
cessful when, at the very end of the pro-
gram, the two groups nicely merged 
their styles in performances of Persian
settings of Rumi texts.

On Sunday morning, at our opening
meeting, Kłosiewicz gave us an excellent
and welcome overview of the history of
music in Poland from early sources of
chant and polyphony to the symphonic
and choral works of the late-18th centu-
ry. He then introduced us to the life and
works of Kaziemierz Piwkowski, the
founder of historically informed per-
formance in Poland in the 1960s and
’70s. He is still active today at the age of
90 and was scheduled to meet with us
that day, but a non-life-threatening surgi-
cal procedure prevented him from doing
so. His importance cannot be overesti-
mated; he filled roughly the same role in
Poland as Noah Greenberg did in the
U.S., but also did so much more. He was
a tireless promoter of Medieval and Ren-
aissance music, he built all the instru-
ments that were used in his ensemble
Fistulatores et Tubicinatores Varsoviens-
es, and he did most of the research and
transcribed much of the music that the
group performed. In its most active
years, from 1964 to ’74, the group toured

all over Europe, performing almost 500
concerts, and all this while working
under an oppressive Communist govern-
ment! The talk was supplemented with a
documentary film about Piwkowski with
wonderful archival footage.

Later that day we visited the town
center of the nearby city of Jarosław, the
location of the other early music festival.
As dusk turned to night in the town

Below: the Janusz Prusinowski Trio. 
“Fiddle player Prusinow ski’s authoritative
playing comes from his many years of visits
with old masters in the small villages of rural
Poland, learning their tunes and their tech -
niques.” Bottom: In the town square of
Jarosław, the audience instinctively knew
when to dance a mazurka, an oberek, or 
a polonaise to the Telemann tunes played 
by a group of five musicians calling itself 
The Orchestra in the Time of Pestilence.
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square, five musicians began to play, per-
forming on the unlikely combination of
violin, bagpipe, regal, trombone, and
string bass. In this clever program con-
ceived by Paweł Iwaszkiewicz, the musi-
cians, dramatically calling themselves
Orkiestra Czasów Zarazy (Orchestra in
the Time of Pestilence), attempted to re-
create both the ensemble and the music
that Telemann heard as a young man
sometime between 1702 and 1705 when
visiting a tavern in Kraków. He described
this visit in his autobiography: “It is hard
to believe what wonderful ideas these
pipers and fiddlers have when, during a
break in the dancing, they will begin to
play fantasias. In just eight days of listen-
ing they will provide an observant man
with a stock of ideas that will last him a
lifetime.” With great fortune, 31
melodies identified as Polish dance
tunes, some in Telemann’s own hand,
have recently come to light in the Ros-
tock library in Northern Germany. The
playing by the band of Iwaszkiewicz’s
arrangements was heartfelt, joyous, and
lusty, but what marked the concert as a
complete success was the dancing done
by many in the audience, who instinc-
tively knew by listening when to dance
a mazurka, an oberek, or a polonaise to
these tunes. After a very impressive fire-
works display, the bagpipers led the audi-
ence into a beer garden where general
revelry and more dancing took place.

The Jarosław Festival, “Song of our
Roots,” where these opening night
events took place, is a very hip, youth-
oriented festival whose very program-
ming challenges the definition of early
music. Combining performances of early
music and traditional music from Poland
and other Eastern European cultures
with morning and evening plainchant
services, workshops, lecture/discussions,
and late-night folk dancing, the week-
long festival draws college students,
young artist types, and people of all ages
who are interested in their own history
and traditions and those of the world’s
cultures. I had a couple of brief inter-
views with the artistic director of the fes-
tival, Maciej Kaziński (who also per-
formed in the two previously mentioned
concerts). He was a very busy man that
week but graciously took time out to
ensure that I was treated as an honored

Ars Cantus, directed by Tomasz Dobrzan’� ski,
stands among the finest European groups

performing late-Medieval repertories.
Top, instrumentalists from Ars Cantus, 

and below, the ensemble’s singers.
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guest and to speak to me of the festival
and its mission: bringing these varied
repertories to a wider audience in a wel-
coming and joyful environment. Now in
its 19th year, the festival’s activities cen-
ter around a restored Benedictine
monastery that is today also used as a
conference center and hotel. For the
equivalent of about $200 (less for a stu-
dent with school ID), a participant can
get a week-long festival pass, which
includes a room in the monastery, three
meals a day, and entrance to all concerts
and events! Beautifully designed pro-
gram booklets add to the charm. This
year’s lineup of concerts, besides Orkies-
tra Czasów Zarazy, included Georgian
liturgical music and table songs, Russian
Cossack songs, Byzantine Akathist
hymns, Polish 18th-century funeral
songs, and a program of 16th-century
Italian songs by the Italian bowed-string
player, singer, and rising early music star
Viva BiancaLuna Biffi. 

On Monday evening: Ars Cantus,
directed by Tomasz Dobrzan’ski, per-
formed music of the 15th-century com-
poser Petrus Wilhelmi de Grudencz
(Piotr z Grudziądza). This performance
was a revelation both because of the
quality of the music of this little-known
composer (his works are scattered about
in several central European sources,

PARTHENIA CDS AVAILABLE AT: msrcd.com · parthenia.org · amazon.com

AS IT FELL ON  
A HOLIE EVE
WITH JULIANNE BAIRD, SOPRANO

“Serene and uplifting instrumental 
and vocal music … sung by one of 
the great early music specialists, 
Julianne Baird, with top-notch 
instrumentalists.” —Sunday Baroque

parthenia
A CONSORT OF VIOLS

LUDI MUSICI
Musical games and theatrical 
chamber music circa 1600
With Daniel Elyar and Marika 
Holmqvist, violins

Presented by The GEMS PROJECT 2011

NIGHT VISIONS
Contemporary works  
by Einhorn and White
With a real-time music 
visualization by Lucia  
and Steiner

SEASONS OF BEAUTY 
AND LOVE
Sumptuous renaissance  
music for voice and viols
With Ellen Hargis, soprano

MUSICA UNIVERSALIS
Musical invention in the  
Age of Discovery 
With Sarah Cunningham, viol

PARTHENIA is represented by GEMS Live! Artist 
Management and records for MSR Classics.

sensuo
us · sp

irited
 · sp

arkling

2011·2012 CONCERT SEASON · NEW YORK CITY

parthenia.org

Links
Polish Cultural Institute
www.polishculture-nyc.org
Narol.Arte Festival 
www.narol.free.ngo.pl/na2011-ang.html
Jaroslaw Festival
www.festiwal.jaroslaw.pl/eng/index.html
Schola Węgajty
www.wegajty.pl
www.wratislaviacantans.pl/en/ensembles/s
chola-teatru-wegajty/
Sabionetta
www.sabionetta.pl
www.myspace.com/sabionetta
Janusz Prusinowski Trio
www.januszprusinowskitrio.pl 
Camerata Silesia
www.camerata.silesia.pl/en
Narol Baroque
www.narol.free.ngo.pl/n-baroque.htm
Ars Cantus
www.arscantus.art.pl
Orchestra in the Time of Pestilence
www.youtube.com/watch?v=DKWj4pvmIG8&
feature=related



44 Winter 2011   Early Music America

Off ice of Admissions

39 West College Street

Oberlin, OH 44074

[P] 440-775-8413 

[W] www.oberlin.edu/con

The Oberlin  
Conservatory of Music

The Oberlin Conservatory of Music,

awarded the 2009 National Medal  

of Arts by President Barack Obama

Michael Manderen

Director of Admissions

David H. Stull

Dean of the Conservatory



Early Music America Winter 2011   45

“One of the world’s premier 
period instrument bands”  
FANFARE

“Boston Baroque’s playing 
combines supreme technical 
precision with unexpected 
psychological depth”  
GR AMOPHONE

Boston Baroque, America’s FIRST Period  
Instrument orchestra and three-time Grammy 
nominee, is proud to be the �rst North  
American ensemble to sign with Linn  
Records—Gramophone’s Label of the Year.  

December 9 & 10,  Handel’s Messiah

December 31 & January 1, New Year’s Gala Concerts

March 2 & 3 Mozart, Robert Levin & Ya-Fei Chuang

May 4 & 5, Gluck’s Orfeo ed Euridice

Special Chamber Concert
February 12, Biber’s Mystery Sonatas

To purchase 
Boston Baroque’s 
20 releases  on 
Telarc and tickets 
to our concert 
season, visit www.
bostonbaroque.org.

Boston Baroque is 
the resident ensemble 
of the Boston University 
Historical Performance 
Department

“Each one is an 
incomparable 
gem.” 
FANFARE

Photo: © Susan Wilson

OUT NOOUT NOOUT NOOUT NOOUT NOW:W:W:W:W:
SM7SM7SM7SM7SM75 - J.S. Ba5 - J.S. Ba5 - J.S. Ba5 - J.S. Ba5 - J.S. Bach: Pch: Pch: Pch: Pch: Pa ra ra ra ra rtita Btita Btita Btita Btita BW V1W V 1W V1W V 1W V100000111113, ar3, ar3, ar3, ar3, arrrrrr. for. for. for. for. for
solo treble, tenor or bsolo treble, tenor or bsolo treble, tenor or bsolo treble, tenor or bsolo treble, tenor or bass viols.ass viols.ass viols.ass viols.ass viols.

PlusPlusPlusPlusPlus over 150 other exclusive editions and
books published by Saraband Music. Available
from your music shop or from Australia.

Visit wwwwwwwwwwwwwww.sar.sar.sar.sar.sarabababababand.com.auand.com.auand.com.auand.com.auand.com.au for free music
downloads, strings, CDs, & music catalogs

Email Patrice Connelly:
patrice@sarpatrice@sarpatrice@sarpatrice@sarpatrice@sarabababababand.com.auand.com.auand.com.auand.com.auand.com.au
for quick service with a smile.

including the Glogauer Liederbuch and the
Bohemian Codex Speciálník) and to the
high quality of the ensemble itself, which
stands among the finest European
groups performing late-Medieval reper-
tories. Petrus came from a Prussian fam-
ily who sent him to the University at
Kraków, and he worked, at least in his
later years, in Silesia, in the western part
of the kingdom. His works consist
almost entirely of sacred and ceremonial
motets in Latin that are settings of his
own poetry. Sometimes his style is remi-
niscent of Ciconia, at other times he suc-
cessfully mirrors the fauxbourdon style
of Dufay hymn settings. With only one
exception, the texts form an acrostic of
his name – a hidden signature – where
the first letter of each of the first five
words spell his given name, as in this
panegyric to Saint Martin of Tours:

Presulem
ephebeatum,
Trabateum,
radiatum
Venustemus
sedulo….
Ars Cantus, at least in this formation,

consisted of four wonderful singers and
a fine instrumental ensemble of two
wind players (the director himself 
and one other playing recorders and
shawms), a sackbut, a vielle, a chamber
organ, and a mandora (a type of plec-
trum lute also played by the director).
Dobrzański was also the maker of sever-
al of the instruments played in the con-
cert. This is not unusual in Poland, as
quality instruments were all but inacces-
sible before 1990 and prohibitively
expensive for years after that, so the
players often became their own makers.
If that weren’t enough to keep Dobrzań -
ski busy, he also finds time to direct an
annual early music festival, Forum
Musicum, which takes place every
August in his hometown of Wrocław. 

Tuesday night: Another day, another
revelation! The folk music of most East-
ern European countries has been well
documented on recordings, well revived
by younger players, and in some cases
(think Bulgarian women’s voices) has

Poland
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become a big hit. Poland has been an
exception. Access to Poland’s folk tradi-
tions, at least in the U.S., has been limit-
ed largely to a few archival recordings
and to the narrow crossover appeal of a
group such as The Warsaw Village Band.
So it was a tremendous ear opener to
hear the music of a quartet led by Janusz
Prusinowski – fiddle, cello-sized drone-
bass, percussion (the player using a small
sidewise held bass drum with attached
cymbal and triangle), and flute/shawm.
The musicians fused a reverential respect
for tradition with the sensibilities of
avant-garde performance and improvisa-
tion. The music, upon first hearing,
sounds simple, but as you enter more
deeply, you hear complexities of rhythm
that are rooted in the dance but defy
analysis. Their music was simultaneously
primordial and bracingly contemporary.
Fiddle player Prusinow ski’s authoritative
playing comes from his many years of
visits with old masters in the small vil-
lages of rural Poland, learning their tunes
and their techniques. Now he and his
ensemble are at the forefront of a
belated but  welcome folk revival.

On Wednesday night, we heard
Sabion etta, directed by Angnieszka
Obst-Chwała, with the vocal trio Tem-
pus. The very talented Obst-Chwała had
appeared earlier in the week as vielle
player with Ars Cantus, and now she
fronted the youthful ensemble of instru-
mentalists (recorder, bowed strings and
percussion) and singers. In this group, all

From the music library in the Łan’cut Castle,
the score for La Donna Bizarra by Marcello di
Capua (pseudonym of Marcello Bernardini). 

Poland
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in their 20s and early 30s, we saw the
future of early music performance in
Poland. They played and sang with
vibrancy and enthusiasm, but perhaps
were not shown in their best light. The
program of music from the 1559 Kan-
cionał Zamojski consisted of short, multi-
versed, often homophonic Protestant
motets, hymns, and psalm settings, and
while this publication was very impor-
tant in the history of music in Poland, a
whole concert of its contents did not
make for a compelling listening. Later
that evening, the director confided to me
that this was not the group’s first choice
of program (they prefer lately to do
14th-century Italian repertory), but
Kłosiewicz had asked her to present a
16th-century program because that peri-
od was under-represented in the festival.
Obst-Chwała comes from an early music
family. Since 1983, her father, Krzysztof
Obst, has directed the ensemble, Capella
all’Antico, made up entirely of high
school and university students from the
city of Zamość and the surrounding
area. They perform in Renaissance cos-
tumes (very convincingly in this very
Renaissance city), play on instruments
mostly made by the director, and per-
form in festivals throughout Poland 
and beyond.

Thursday’s day trip deserves special
mention. We visited the beautifully pre-
served Łańcut castle, a mini-Versailles
and home of the royal Lubomirski fam-
ily from the 1630s on. In the late-18th
century, Izabela Lubomirska built up
the castle’s stunning music library; it
now contains over 1,500 volumes from
the late-18th to mid-19th centuries. She
was a talented amateur musician who
commissioned works by Polish pianists
and Italian opera composers and col-
lected chamber music from all over
Western Europe.

Thursday evening’s concert by Narol
Baroque was led with finesse and author-
ity from the organ and regal by festival
director Kłosiewicz. The small and tight
ensemble of recorder, violin, three violas
da gamba, and theorbo was joined by
five early trombones in a program fea-
turing the instrumental works of 17th-
century composer Adam Jarzębski.
Jarzębski was a violinist based in Warsaw,
and his wonderful and sometimes
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 idiosyncratic music survived in a single
collection, the Canzoni e Concerti, pub-
lished in 1627. The mixed ensemble pre-
sented these works with a great variety
of expression and instrumental color,
with all players, in turn, having their
moments to shine. The delightfully pun-
gent regal was a popular continuo instru-
ment at this time but is rarely heard in
U.S. performances of 17th-century
music. It was exciting to hear, but some-
times it overpowered the string instru-
ments. That was not a concern for the
trombones (who called themselves
Trombastic in what I can only assume is
a turn of ironic self-referential humor).
They played mostly at medium to full
volume and with plenty of brassy punch.
This worked splendidly in the dance
numbers early in the concert, but in the
more sophisticated sonatas and in the
mass movements and motets that round-
ed out the program, I longed for a more
nuanced, vocal approach. As these five
players are clearly very proficient at their
instruments, it seems this approach is a
matter of their own choosing and not
due to any technical limitations.

Friday evening we were treated to a
double feature of splendid early key-
board literature performed in two
churches by Maria Erdman and Chris-
tine Gevert, one of the American guests.
Gevert presented a generous sampling
of Baroque keyboard works as a tribute
to Wanda Landowska, the groundbreak-
ing Polish harpsichord virtuoso who
championed the instrument at the begin-
ning of the 20th century. Gevert lives in
Lakeville, Connecticut, the same town
where Landowska eventually made her
home after 1941, and she has become
something of an advocate of her life and
work. Among the offerings: the always-
shocking Toccata No. 7 of Michelangelo
Rossi, the luscious Handel Suite in D
Minor, and some dazzling French
 character pieces by Rameau.

In my small contribution to the festi-
val, I led the audience with my bagpipe
from one church to the other through
the streets of Narol. When we arrived at
the other venue, we were treated to the

Poland
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sight of three clavichords of three differ-
ent sizes, copied from originals, of three
different eras set up on three levels. The
initial response upon hearing a concert
of clavichord music is always one of
shock. The instrument seems impossibly
soft in a large space surrounded by an
audience of 60. But the ears adjust and
pull the music into focus as if under a
microscope. However, by adjusting to
the quiet sound, any extraneous sound
becomes amplified as well. Rustling cloth
is a windstorm and a cough is a shotgun
blast. So it was extremely irritating, to
say the least, that there were several pho-
tographers who were taking pictures
throughout the concert!

Maria Erdman’s exquisite playing,
however, overcame all obstacles as she
explored the expressive possibilities of
this flexible instrument. She framed the
program with two delightful sonatas in
galant style by the late 18th-century
Christian Wilhelm Podbielski. The
remainder of the program were dances,
ricercares, and chanson intabulations
from various Polish keyboard tablatures.
Erdman is in demand as a continuo play-
er and has made a reputation for herself,
performing both Renaissance repertories
and as an organist championing 19th-
century Polish organ literature. In this
she follows in the footsteps of her late
father Jerzy Erdman, who was a preemi-
nent organist, teacher, and scholar.

On Saturday, the group journeyed
across the border into the Ukraine to
visit the city of L’viv, where we toured
the town center and had a brief meeting
with Roman Stelmaszczuk, who directs
both a vocal ensemble, Acapella Leopo-
lis, and an annual early music festival. He
kindly gifted us with CDs of his ensem-
ble’s performances, which upon my
return to the U.S. revealed a treasure of
unknown repertories from the outer
edge of  Eastern Europe. 

The final concert of the week was a
very festive performance by the 18-
voiced choir Camerata Silesia, directed
with razor-sharp precision by Anna
Szostak. The group, based in the city of
Katowice, ranks among the finest vocal
ensembles in Poland and has made many
recordings of gems of Renaissance and
Baroque literature as well as contempo-
rary works, many of which were written

for the group. Saturday’s concert started
with a lovely impressionistic piece by
Zygmunt Krauze on texts from the let-
ters of Chopin, written in 2010 for his
200th anniversary year. The remainder of
the program was devoted to some of the
great choral works of the Polish Renais-
sance and Baroque, ending with four
motets and the splendid 12-voiced Mag-
nificat by the great Venetian-trained
 composer Mikołaj Zieleński.

I heard wonderful concerts on this
trip, met delightful, talented, and pas-
sionate musicians, and visited historic
towns, churches, and castles in the
region. I learned more than I possibly
could have imagined about Polish histo-
ry and culture. Every day brought new
revelations and musical discoveries of
unknown repertories, sources, and
 composers. All of these experiences 
are etched in my mind and will stay 
with me always.                         
Early wind specialist Tom Zajac performs 
with Piffaro and many other ensembles 
and teaches at Wellesley College.

Below: Clavichordist Maria Erdman played
two sonatas by Christian Wilhelm Podbielski.
Middle: Narol Baroque performed works of
17th-century composer Adam Jarzêbski.
Bottom: Camerata Silesia sang the splendid
12-voiced Magnificat by the great Venetian-
trained  composer Mikołaj Zielen’ski.




