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New York 2004 
 
 

   Subway 
 
The painting that was placed illegally in NYC subway, became with time an 
integral part of it. 
Hundreds of people were facing the picture every day, without actually 
noticing it, as they were checking their metro card validity. They were 
completely unaware that they were standing in front of an enormous 
abstract painting.  
The painting was installed at the Greenpoint Avenue subway station for 
over 3 months. 
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New York 2004 
 
 

 
 

                                     Waste disposal 
 
Canvas was put on several wooden elements of different nature found in 
the garbage. Those canvases were subsequently covered with the same 
color of oil paint that covered originally the wooden elements. Original 
wooden objects were thus covered with their pictorial replica. Painted 

ical wooden objects.  
These abstract 
paintings/objects o

replica hence rendered abstract the very phys

nce 
ft at the illegal 

lyn, 

siness 
d 

painted, were le
waste disposal in Brook
New York. Being a part for 
over three months of a 
Manhattan panorama, they 
were a kind of an ironic 
artistic statement aimed at 
the contemporary art bu
industry thriving on the islan
over the river. 
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New York 2004 
 
 

Soho    
 

This is one of numerous post-industrial buildings on Soho, New York. 
Different pictorial codes are present on its walls, which are actually covered 
with the remains of different layers of paint, urban tags and old posters. 
 
The paintings are oil on canvas and form somehow the subsequent layer to 
the external aspect of the building. They physically mix together with their 
immediate surrounding, and alongside with other elements of the building, 
are exposed to destructing forces of wind, rain, temperature and gases of a 
metropolis such as NYC. 
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Warsaw 2003 
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Paris 2004 
Fondation Deutsch de la Meurthe 
 
 

     
 

Exhibition TABLEAUX was a result of a 3-months residency at Fondation 
Deutsch de la Meurthe. The show was inscribed in the framework of Polish 
Cultural Season in France. I presented there a series of a dozen oil 
paintings of different sizes on my favorite theme, urban tissue. The natural 
use of this tissue is related to time and civilization phenomena and 
provokes to transpose those very processes on canvas. In the very 
architecture, on buildings’ front walls, on walls and their bends I found 
places ready for an installation of my pictures. I wanted these paintings, 
limited to the very strict minimum of gestures and colors, to become a link 
between the true element of the reality on one hand and the art and its 
abstract aspect on the other. I wished to show how small is the distance 
separating the material and spiritual ways of perceiving and presenting the 
world. 
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Oni (They) 
Photography 2002 - 2005 
 
 

Oni is a series of photographic 
self-portraits which have been 
made since 2002. The series, 
created using half filter and 
double exposure, contains by now 
around fifty photographs and is 
still being further developed. In 
the self-portraits I look at myself 
through the eyes of an alter ego, 
a twin brother, a double whom I 
have myself created... The photos 
show two men in everyday, often 

very private situations. Together they work, travel and rest. They are all 
the time together, but simultaneously remain separate. The half filter and 
the double exposure techniques, applied for the purpose of the series, allow 
the two characters neither to come closer together nor to touch each other. 
The series of photographs is a tale of solitude, longing and of absence of 
fulfillment. It also takes up the issue of blurring of frontiers between reality 
and its artistic representation, a theme which has been present in both my 
paintings and photographs for a long time. 
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Foksal Gallery, Warsaw 2005 
 
 

    
 
The exhibition executed especially for Foksal Gallery in Warsaw combines 
reality and multiple ways of representing it through photography and 
painting. In the park adhering to the gallery I painted three pictures which 
present some elements of the gallery’s surroundings. The pictures were 
exhibited inside the Foksal Gallery, which made it possible to compare them 
with the photographs showing three canvases placed in the park before and 
after the paintings were made, as well as with the view of the park itself, 
seen from the gallery window. Through confrontation of different 
representations of one element of reality I wanted to show the relativity of 
the way we perceive the world that surrounds us, and the blurring of the 
line between the real and the imaginary. 
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Wojciech Gilewicz 
CV 
 
EDUCATION 
 
1996 – 1999  Academy of Fine Arts, Painting Department, Warsaw, Poland  
1999  Master’s Degree 
 
1994 – 1996  Academy of Fine Arts, Painting Department, Poznan, Poland  
 
 
Solo EXHIBITIONS 
(selected) 
 
2005  Foksal Gallery - painting and photography 
          Warsaw, Poland 
2005  WAA (Warsaw Artists’ Action) - photography 
          Warsaw, Poland 
2004  Fondation Deutsch de la Meurthe – painting 
          Paris, France 
2002  Arsenal Gallery - painting 
          Bialystok, Poland 
2001  Centre for Contemporary Art Ujazdowski Castle - painting and photography   
          Warsaw, Poland  
2001  Skulski Art Gallery – painting 
          Clark, New Jersey, USA 
2000  White Gallery – painting and photography   
          Lublin, Poland 
1999  Academy of Fine Arts - painting and photography   
          Warsaw, Poland 
 
 
Group EXHIBITIONS 
(selected) 
 
2002  novart.pl (Polish Young Art Festival) – painting 
          Cracow, Poland 
2001  Fort of Legions – painting and photography 
          Warsaw, Poland 
2001  BWA Gallery – painting and photography 
          Zielona Gora, Poland 
1999  Upper Silesian Culture Center – painting and photography 
          Katowice, Poland 
 
 
AWARDS RECEIVED    
 
2004  The Ministry of Culture Grant, Poland 
2004  The Fundacja Kultury Grant, Poland 
2001  The Ministry of Culture Grant, Poland 
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Wojciech Gilewicz 
Statement 
 
I think my artistic approach could be best described as a search for the relationships as 
well as the ambiguities that exist between reality and its artistic representation. 
 
I place my artistic quest somewhere in exploring the relationship between painting and 
photography, blurring their boundaries and swapping their functions, which leads me to 
work on the relationships between realism and abstraction. 
 
For a few years now I have been working on projects involving public space.  
 
This kind of approach enables me to explore the relationship between painting and 
urban tissue, urban tissue that undergoes numerous processes both natural (water, 
temperature, wind) as well as human provoked (pollution, destruction, neglect). 
 
Traditional painting becomes ambiguous and difficult to classify these days.  
My urban projects may be seen as perfect elements of an urban tissue on one hand, and 
on the other as abstract paintings.  
My projects show how the reality around us may be complicated and full of different 
layers to it and how much significance may be hidden in a casual glance at the scenery 
of our lives we witness everyday. 
 
My painting shows that the abstract creation is present always and everywhere. 
It shows how unreal and ambiguous is the world surrounding us.  
My projects are full-fledged painting experiments because apart from my work, painting, 
canvases, and the use of different brushes I also play with the perspective, the very 
context of the urban space and numerous processes both natural and human provoked 
(as stated above) as well as with the use of photography and video recording. 
 
My paintings are reflective of time and space. By absorbing the situational context they 
almost become a part of it. The painting is therefore both the final result of the creative 
process and a pretext for exploring the context of its surrounding. 
 
My artistic projects consist of accomplishing a piece of art that would come close to 
encompassing both the material side of a city (general notion of it understood as an 
urban area) and its spiritual dimension. 
In my urban painting projects I intend to show the lack of distance between abstraction 
and realism in art and between materialism in life and spiritual side of it. 
 
A detailed photographic documentation as well as video recording of this process and of 
paintings in their natural urban context always accompanies the whole. 


